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VOLUME I. 
N the middle pages of this Buttetin 
| (pages 23-26) will be found the pro- 
gram of successive exhibitions, lectures, 
e*c., to be held at the Art Institute this sea- 
son. This portion of the Bulletin can easily 
be detached and preserved separately. 


JANUARY, 1908 


NUMBER II 


In most of the European and Eastern art 


museums which publish bulletins these popu- 
lar elements of lectures, exhibitions, etc. are 
wanting, although there is much discussion at 
present with regard to making the institutions 
useful to the people. There is an article in 
the current Atlantic on ** An Art Museum 
for the People,’’ and one in the World's 
Work on «*Art Galleries for the Plain Man.’’ 


The fact that the Art Institute concentrates | 
all the functions of an art institution, the | 


passing exhibitions, lectures, art school, libra- 
ry, conventions, etc., as well as the perma- 
nent collection, necessarily gives our Bulletin 
a character of its own, largely that of an an- 
nouncement and notice of current events. 

The problem of popularization appears with 
us to be in a fair way of solution, as is clearly 
enough shown by the statistics of attendance 
in museum, school, lectures and library (see 
page 19.) 
critical reviews or even detailed notices of the 
passing exhibitions. 


It is not the intention to make 


The Arché Club, Mrs. Willis Moore, 
President, has presented the sum of one 
hundred dollars ($100) to the Art Institute 
to maintain a scholarship during the present 
year, and hopes to continue it in future years. 
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NIGHT IN THE GARDEN OF GETHSEMANE. 
A WORK OF CRANACH, THE ELDER. 


21% in. high, 123 in. wide. 

The Antiquarians of the Art Institute, an 
association ot ladies engaged in collecting art 
objects for presentation to the Institute, has 
recently made two notab'e additions to its 


. . 
collection in Room 45. One of them, re- 
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produced above, is an original oil painting on 
wood by: Lucas Cranach, the elder, founder 


of the Saxon’ School of the German Renais- - 


sance. © Iris an unusually well preserved ex- 
ample of his brighter ‘manner, with “a har- 
moniods color scheme, and a. composition 
somewhat similar to that of his painting of 
the sathé subject’in the -Royal~Gallery at 
Dresden. , 

The *subject is Christ’s “agony. in , the 
garden, . While the Master, ‘kneeling on the 


hillside, is earnestly praying that. the bitter . 


cup may pass° from him, and the traitor 
Judas is bringing on him his enemies through 
the gatetin the. middle ‘distance, the three 
weary disciples: filling the foreground at the 
foot of the hill are sound asleep. » Peter, the 


middle figure, seems to have troubled dreams; 


but all troubles are buried in oblivion tor 
James “and John. The bitter, draught is 
curiously répresented by the large cross which 
the angel"is holding in the small cup. = 


The second acquisition.is a rare old Flem-_. 


ish tapestry, of sacred subjects, in a sort of 
tryptich, of which a particular description 
must be deferred. 


WOMEN'S GIFTS 


The recent valuable gifts to the collections 
from the ladies’ society of The Antiquarians 
of a picture by Cranach and a Flemish tapes- 
try, call attention again to-the part which 
women have had in building up the collec- 
tions. 

The first important gift to the collections 
was the fund given in 1886 by Mrs. A. M. 
H. Ellis, from which the extensive collection 
of plaster reproductions of sculpture has 
mostly been purchased. Later Mrs, Ellis 
made important gifts to the library. Mrs. 


_E. H. Stickney, atter presenting a marble 
statue, a collection of engravings and the four 
great -bronze electroliers at the entrance, be- 
, queathed $75,000, from the interest of which 
have already been bought paintings by Whist- 
ler, Corot, Simon, Brangwyn, Elliott and 
Fantin-Latour. The Elizabeth Hammond 
Stickney Room was fitted up in her honor 
by Mr. and Mrs, C. H. McCormick. In 
1893 Mrs. Henry Field placed the noble 
collection of Barbizon paintings, constituting 
the Field Collection, in the Art Institute, and 
fitted up a gallery with marble, mosaic and 
stained glass for its reception. Mrs. Field 
also presented the great bronze lions at the 
In 1900 Mr, and Mrs. S. M. 
Nickerson transferred their rare collections of 
jades, oriental objects and paintings to the In- 
stitute and decorated two galleries for them 
with similar richness. In 1903 Mrs. T. B. 
Blackstone added $50,000 to her husband’s 


entrance. 


. bequest of $25,000 to establish the Black- 


stone Collection of Architectural Casts. 
The society of the Antiquarians has at 
various times presented textiles and other ob- 
jects of art to the value of over $40,000. 
The bequest of Mrs. Catherine M. White ot 
Evanston has yielded about $165,000. 
Gifts of paintings, statues, books, decorative 
objects, scholarships, etc., have been made 
by Mrs, Culver, Miss Adams, Mrs. Balcom, 
Mrs, P. H. Smith, Mrs. Geo. T. Smith, 
Miss Bartol, Miss Watson, Mrs. Blaine, 
Mrs. Chalmers, Miss Hill, Mrs. Singer, the 
Woman’s Club, the Arché Club and many 
The 
aggregate value of these gifts of women is es- 
timated at more than $600,000, and it ap- 
pears that while the building has been pro- 
vided chiefly, though not wholly, by the sub- 
scriptions of ‘men, a very large proportion of 
the collection is the gift of women. 


other ladies and organizations of ladies. 








SITE. 
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MUSEUM ATTENDANCE 
The number of visitors at the Museum in 
October, November and December is shown 
in the following table : 
OCTOBER, 1907. 














4 Sundays, - . - 15,070 

g Other free days, - - 31,349 

18 Pay days, - - - 9350 

Total, - - - 52,769 
NOVEMBER, 1907. 

4 Sundays, - - - 17,986 
10 Other free days,  - - 31,951 
16 Pay days, - - . 6,165 

Total, - - - 56,102 
DECEMBER, 1907. 

5 Sundays, - - - 12,636 

8 Other free days, - - 19,317 
18 Paydays, - - = - 52475 

Total, - - - 375428 


The attendance last year (1906) was 
October, 50,676, November, 43,825, De- 
cember, 40,701. 

The total attendance for the calendar year, 
1907, was 528,147. 

If students of the school were counted once 
a day, according to our former custom, the 
aggregate attendance for October, 1907, 
would be 68,248, for November, 69,423, 
and for December, 49,938; calendar year, 
1907, 658,800. 





SCHOOL ATTENDANCE 
The school registry at the end of Decem- 
ber gave in the day school 700 students, of 
whom 520 were in the academic department 
(drawing, painting, modelling, and illustra- 
tion), 93 in decorative designing, and 87 in 
the school of architecture. 289 were men, 
411 women, In the Saturday juvenile and 
special classes there are 485, and in the eve- 
ning school 553, a total registration of 1738. 
758 male, 980 female), It is safe to say 
that a vast majority of these are serious stu- 

dents of some form of art practice. 


LIBRARY ATTENDANCE 
During October, November and December, 
1907, the number of visitors at the Ryerson 
Library has been : 


ocT. NOV. DEC, 
Students, - 4,205 4,611 3,300 
Visitors, . 1,130 goz 659 
Consulting Visitors, 664 546 401 
59999 6,259 4,360 


Total, October, November and Decem- 
ber, 16,418. 


LECTURE ATTENDANCE 


Lectures in Fullerton Memorial Hall dur- 
ing October, November and December: 


35 lectures to members and students, 9,021 


21 lectures to students, - - 5,112 
35 other meetings and lectures, - 12,659 
Total attendance, - 26,792 


In the Annual Exhibition of American 
Paintings, which closed Dec. 1, thirty-eight 
of the exhibitors are known to be former 
students of the Art Institute of Chicago, 
namely: Albright, Barlow, Bartlett, Miss 
Baker, Miss Blanke, Buehr, Mrs. Burnham, 
Mrs. Cameron, Miss Chapman, Clark, Cook, 
Dahlgren, Dudley, Faulkner, Mrs. Glaman, 
Gunn, Miss Hayden, Hubbell, Johansen, 
Mrs, Johansen, La Favor, MacKenzie, Mrs. 
Meigs, Mulhaupt, Norton, Nyholm, Mrs. 
Palmer, Parker, Purvis, Rss, Spelman, 
Stacey, Sterba, Timmons, Ullrich, Wendt, 
Mrs. Wendt, Wolcott. 


W. Moses Willner, who died in Chicago 
September 16, 1906, bequeathed to the Art 
Institute ‘‘the sum of $50,000, to be used 
solely as an endowment,’’ but without other 
limitation, Mr, Willner was a Bohemian by 
birth, a citizen of Chicago from 1858 to 
1906, and for nine years an annual member 
of the Art Institute. $15,000 of this bequest 
was paid over to the Institute during the 
month of December. 
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THE NEW EL GRECO FRAME 

Upon the opposite page will be found a 
photographic reproduction of the «* Assump- 
tion of the Virgin,’’ by El Greco, as now 
installed in Room 45 at the Art Institute. 
Mention was made in the last Bulletin that 
an order had been given to Mr. Hermann 
Dudley Murphy of Boston, to make a frame 
suitable to the picture, which is the most im- 
portant work of Greco out of Spain. 

Mr. Murphy is well known as a land- 
scape painter, and is an instructor and lecturer 
on art in Harvard University. He made a 
special exhibition of paintings at the Art In- 
stitute in 1900, and conducted classes for a 
time in the methods of Mr. Denman Ross. 
During the last few years he has given much 
attention to the designing and manufacture of 
artistic picture frames. 

According to John Stuart Mill, a man who 
executes any piece of work with the aim of 
doing it as well as it can be done, that is, who 
aspires to perfection of execution, is working 
in the spirit of the artist, From this point 
of view the frame of the Greco is certainly 
a work of art, and it is so important an ex- 
ample of art craftsmanship as to merit a de- 
scription. In the architectural design Mr. 
Murphy was assisted by Mr. Samuel W. 
Mead, architect, of Boston. It is Spanish 
Renaissance in style, such a frame as might 
have had its place behind the altar of the 
Spanish church in which the picture was 
originally placed. It is made of seasoned and 
selected pine wood from Michigan, and 
every square inch has been gone over with 
the carving tools to relieve it from the mechani- 
cal surfaces. No composition of any kind has 
been used, the ornament having been carved 


throughout. The gilding is done after the 


old Italian method over the red-clay gold 
size, and is burnished all over. 


There is 


none of the oil gilding usual in present day 
frames. The gold is treated to give it an 
appearance of age, and the frame is toned, 
though not very obviously, with semi-trans- 
parent blue, and in some places with rose, as 
a background to the carving. This work of 
toning was done in harmony with the color 
of the picture by Mr. Murphy’s own hand 
after the picture was in the frame. 

The frame is about nineteen feet high and 
Stands upon a base of Levanto marble. It 
has been necessary to furnish it with a plate 
glass, and its whole weight is not far from 
2,500 pounds. It is hinged to the wall, 
and so arranged that one side can be rolled 
out on a traversing plate in the floor to render 
pi-ture and glass accessible for cleaning. 

Mr. Murphy excels some masters of art- 
crafts who have professed philanthrophic and 
even socialistic principles, in wishing to give 
credit to the workmen associated with him. 

He writes, «« Mr. Walfred Thulin is a 
Swede, a member of the Boston Society of 
Arts and Crafts, and a carver who takes as 
much pleasure in his work as I do in my 
painting, a man who is thoroughly an artist. 
William Dixon has been gilding for torty- 
five years, and I doubt if there is to be found 
another man so skilled or thorough in the old 
method of gilding. Other workmen, both 
carvers and gilders, worked on the frame, 
but to these two and their experience is due 
the quality of the workmanship.’’ 


The exhibition of the work of American 
Industrial Schools, under the auspices of the 
Muricipal Museum, announced in the last 
number of the Bulletin, was postponed, and 
will be held in Blackstone Hall at the Art 
Institute from Jan. 23 to Feb. 2, upon the 
occasion of the Convention of the American 
Association for the Promotion of Industrial 
Educftion. The sessions of the association 
will be held Jan. 23, 24, 25. 
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THE ASSUMPTION OF THE VIRGIN, BY EL GRECO. 
The photograph is taken in an oblique view to show the frame and installation, the 
picture having been published before. See opposite page. 
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OBJECTS NEWLY INSTALLED 


OR TEMPORARILY EXHIBITED, JANUARY, 1908. 


ROOM OBJECTS 


12 Bronze Dog and Tortoise, by Barye 

15 Greek Kylix, V century B. C. 

zo «©. ** The Church ”’ and «* The Synagogue,”’ 
from Strassburg Cathedral (plaster) 

20 Orders of Architecture, reduced models . 

35 Bronze group, by MacNeil, «<The Sun Vow’’ 

44 Painting, by Marilhat, ««French Courtyard”’ 

44 Paintings, Kowalski, Volz, Henner 

44 Painting, by Bonnat, Italian Girl 

44 Painting, by Whistler, portrait 

45 Painting, by Cranach, «Night in Salient” 

45 Flemish Tapestry, religious subjects . 

45 Japanese Robe ot 

45  Dalmatic, 17th century, Genoese 

50 Engravings and Prints . 


SOURCE 


Gift of Jules Berchem 
Gift of Martin A. Ryerson 


Purchased from Blackstone Fund 
Purchased from Blackstone Fund 
Lent by Howard Shaw 

Gift of Mrs, C, S, Kirchberger 

Lent by Mrs, C. S. Kirchberger 
Lent by O, W. Potter Estate 

Lent by the owner 

Gift of the Antiquarians 

Gift of the Antiquarians 

Gift of Mrs. Alexander F, Stevenson 
Gift of Mrs, Harold McCormick 
Selected from the Stickney Collection 














ANNOUNCEMENT 
EXHIBITIONS, LECTURES, MUSICALES, RECEP- 
TIONS, FOR THE REMAINDER OF THE SEASON 

OF 1907-8. 
January |, 1908 

The following exhibitions have already 
been held : 
Oct. 22 to Dec. 1. (1). Twentieth An- 
nual Exhibition of American Oil Paintings 
and Sculpture. 
(2). Exhibition of works of Ernest C. 
Peixotto, of New York. 
Nov. 19 to Dec. 1. Annual Exhibition of 
_ the Atlan Club. 
Dec. 10 to Dec. 22. Exhibition of Art 
Crafts, including designs for decoration and 
examples of artistic workmanship. 
Dec. 10 to Dec. 29. Annual Exhibition 
of the Society of Western Artists 
Dec. 10 to Jan. 5. Exhibition of Paintings of 
George R. Barse of New York. 


REMAINDER OF THE SEASON, 1907-8. 
Jan. 7 to Jan. 26, 1908. (1). Exhibition of 
works of a group of American artists in Paris, 
Myron Barlow, Carl Frieseke, Henry S. 
Hubbell, Alfred H. Maurer, Paul W. Bartlett 
and Henry O. Tanner. The three first 
named are former students of the Art Institute. 
(2). Annual Exhibition of the Art Students’ 
League of Chicago. 

(3). Exhibition of Paintings of Adelaide 
Cole Chase, of Boston. 

Feb. 4 to March 1. Annual Exhibition of 
works of Artists of Chicago and vicinity. 
March 5 to March 25. (1). Loan Exhi- 
bition of Japanese Prints, from the collec- 
tions of Clarence Buckingham, F, W. Gookin, 
Frank Lloyd Wright, J. C. Webster and other 
Chicago collectors. 

(z). Exhibition, Salon of the Federation of 
Photographic Societies of America, under the 
auspices of the Chicago Branch, the Chicago 
Camera Club. 

(3). Exhibition of Paintings of Elizabeth W. 
Roberts of Concord, Mass. 

March 31 to April 19. Annual Exhibition 
of the Chicago Architectural Club. 
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April 28 to June 7. Annual Exhibition of 
American Water Colors, Pastels and Minia- 
tures, 

April 30 to May 26. (1). Exhibition of 
the National League of Mineral Painters. 
(2). Annual Exhibition of Chicago Ceramic 
Association, 

June 19 to July 14. Annual Exhibition of 
the School of the Art Institute. 


LECTURES IN FULLERTON MEMORIAL HALL. 


REGULAR TUESDAY AFTERNOON COURSE 
of Lectures and Musicales for Members and Stu- 
dents. At4dp.m., unless otherwise stated. 


The following lectures have already been 


delivered : 

Oct. 29. T. J. Cobden Sanderson, «« The 
Book Beautiful,’” 

Nov. 5. E. C. Peixotto, «*Pen Draughts- 


men and their Work.’’ 


Nov. 12. Orchestral Concert. 
of Chicago Orchestra. 


Members 


Nov. 19. A. J. Eddy. ‘*Whistler as a 
Colorist.’’ 
Nov. 26. E. J]. Banks. «* The Hittites.’’ 


Dec. 3, 4, 10, 11, 17, 18. E. H. Griggs. 


«<The Painters of Florence.’’ 


REMAINDER OF THE SEASON 1907-8. 


Jan. 7, 1908. Orchestral Concert, by mem- 
bers of the Chicago Orchestra. 


Jan. 14. Lecture. Rev. Jenkin Lloyd Jones, 


Chicago. ‘*Munkacsy’s ‘ Christ before Pi- 
late.”’’ Illustrated by the stereopticon. 
Jan. 21. Lecture. F. Hopkinson Smith, 
New York. ‘Old Fashioned Folks.’’ 

Jan. 28. Lecture. Henry T. Bailey, Edi- 


tor of the School of Arts Book, North Scitu- 
ate, Mass. ‘*Art Instruction for Children,’’ 
Illustrated by sketches. 

Feb. 4. Orchestral Concert, by members of 
the Chicago Orchestra. 

Feb. 11. Lecture. John Ward Stimson, 
formerly of the School of Artist-Artisans, of 
New York. 

(1). «The Mystery and Science of Beauty.’’ 
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Feb. 18. Lecture. John Ward Stimson, 
formerly of the School of Artist-Artisans, of 
New York. 

(2.) ‘*Character and Style in Art.’’ 

Feb. 25. Lecture. Thomas W. Stevens, 
Illustration Dep’t., Art Institute. (1) 
«« Recent Mural Painting in America.’’ II- 
lustrated by the stereopticon. 

Feb, 26. (Wednesday, an extra lecture). 
Thomas W. Stevens, Art Institute. (2). 
*« Recent Mural Painting in America.’’  Il- 
lustrated by the stereopticon. 

March 3. Orchestral Concert, by members 
of the Chicago Orchestra. 

March 10. Lecture, Fraulein Antonie Stolle, 
Boston, Mass. ‘* A Study of Portraiture.’’ 
Illustrated by the stereopticon, 

March 17, 24, 31. Scammon Lectures. 
Alphonse Mucha. See below. 

March 30. (Monday, an extra lecture), 
by Prof. Charles Knapp, of Barnard College, 
New York City, under the auspices of the 
Archeological Society. ‘The Roman Thea- 
ter.”” 

April 7. Concert, by the Chicago Amateur 
Musical Club. 

The following Courses, regular and special, 
are open to members and students : 
Lecrures upon THE History or ArcuirTeEc- 
Ture. Every Monday afternoon, at 4 
o’clock, from October 28 ta March g (ex- 
cept December 23 and December 30). 
Eighteen lectures by William A. Otis, archi- 
tect, Chicago. ‘* The History of Architec- 
ture from the Renaissance to the Present 
Time.’’ _ [illustrated by the stereopticon. 
These lectures are part of a course repeated 
every three years. 

Mr. Taft’s course upon Sculpture was 
concluded in December. 

Ten Lecrures upon Antiquities, Metats, 
Textites, Erc. By James William Pattison, 
painter. Illustrated by the stereopticon and 
the collections Friday afternoons, January 
10, 17, 24, 31, February 7, 14, 21, 28, 
March 6, 13. These lectures are part of a 
course repeated every two years. See p. 26. 


Twetve Lecrures vron Paintincs axp 
Painters. By Charles Francis Browne, 
painter. Illustrated by the stereopticon and 
the collections. Friday afternoons, March 
20, 27, April 3, and Thursday afternoons, 
April 9 to June 4. These lectures are part 
of a course repeated every two years. See p.26 
The fourth Course of the Scammon Lectures 
will be delivered by M. Alphonse Mucha, 
formerly of Paris, now of New York. Six 
lectures upon ‘*Les Harmonies de la Compo- 
sition.” Tuesday and Thursday afternoons, 
March 17, 19, 24, 26, 31, and April z. 
Frexcn Reapines for the study of the great 
French Dramas, at 12 noon Saturdays. 
These readings form an excellent supplement 
to the class instruction of M. Ernest Sicard 
in the school of the Art Institute. 

With regret the announcement is made 
that Prof. Henry F. Willard has been com- 
pelled by ill-health to cancel his engagement 
t6 deliver a course of lectures upon Flemish 
and Dutch Art at the Art Institute in January 
and February. 

THE LECTURERS OF THE SEASON 

Mr. Francis Hopkinson Smith, born in 
Baltimore, 1838, was educated as a mechani- 
cal engineer. He built the foundation for 
Bartholi’s colossal statue of Liberty in New 
York Harbor, the Race Rock lighthouse, off 
New London, etc. As artist, author, and 
lecturer he is so widely known that farther 
notice is unnecessary. He will lecture Jan- 
uary 21. 


Mr. Henry Turner Bailey, born in Scitu- 
ate, Mass., 1865, was graduated at the 
State Normal Art School, Boston, 1887, 
and has since been actively engaged in pro- 
moting art education. He was Agent of the 
Massachusetts State Board of Education for 


oo 

















the Promotion of Industrial Drawing from 
1887 to 1903; author of «*A First Year 
in Drawing,’’ «*The Blackboard in the 
Sunday School.’’ «*School Sanitation and 
Decoration’’ (with Prof. Burrage), «* The 
Great Painters’ Gospel,’’ etc. He will 
lecture January 28th. 


Mr. John Ward Stimson, painter, teacher 
and author, born in Paterson, N. J., 1850, 
was graduated at Yale, 1872, and, later, 
medaled at the Ecole des Beaux-Arts, Paris. 
He taught art in Princeton University, was 
Director of the Art Schools of the Metropol- 
itan Museum, New York, four years; founded 
the Artist-Artisan Institute in New York, 
and afterwards became Director of the Art 
and Science Institution of Trenton, N. J.; 
author of «* The Law of the Three Prima- 
ries,’’ «* Principles of Vital Art Education,’’ 
«<The Gate Beautiful,’’ 
Chords,’’ etc. He will lecture February 
11th and 18th. 

Thornas Wood Stevens, born in Days- 
ville, Ill., 1880, was graduated at Armour 
Scientific Academy, 1897. He also studied 
mechanical engineering in the Armour Insti- 
tute of Technology ; founded the Blue Sky 
Press, Chicago; became literary critic of 


«*« Wandering 


the Inland Printer in 1902; Instructor in [l- 
He 


is a contributor to magazines and reviews and 


lustration at the Art Institute in 1903. 


author of several stories in prose and verse. 
He will lecture February 25th and 26th. 
Fraulein Antonie Stolle is a graduate of 
the Royal Art Academy of Berlin, and a 
Her fine 


colored lantern slides are a marked feature of 


lecturer of much experience. 


her lectures. 





The annual spring exhibition of Water 
Colors, from April 28 to June 7, will in- 
clude a gallery of original contemporary etch- 
ings and prints. 
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THE RECENT EXHIBITIONS 
The Twentieth Annual Exhibition, which 


closed Dec. 1, maintained its usual import- 
ance and contained works of most of the 
well-known American painters at home and 
abroad. The Norman B. Harris Prize ot 
$5c0, was awarded to Frank B. Tarbell of 
Boston, for a painting called «« Girl Crochet- 
ing,’’ and the Martin B. Cahn Prize ot 
$100 (for Chicago artists) to Lawton S. 
The 
number of works in the exhibition was too 


Parker for a portrait of a gentleman. 


great for the space, so that it was neces- 
sary to crowd the paintings and to hang some 
in corridors, The room of Tarbell’s paint- 
ings, 20 in number, was an interesting feature 
of the exhibition. 

The individual collection of Mr. Ernest 
Peixotto’s paintings, chiefly Italian land- 
scapes, was characterized by refinement of 
perception and execution ; and Mr. Peixotto’s 
instruction in the school in pen-and-ink ren- 
dering was highly success‘ul. 


The Art Cratts Exhibition was more ex- 
tensive than usual and included a fine collec- 
tion of metal work and jewelry from England. 

The Alumni Association Prize, a silver 
medal, was awarded to Mrs. 1. A. Watson 
ot Chicago, for the best exhibition of original 
weaving, dyeing and embroidery. The De- 
signers’ Prize, a silver medal, was awarded 
to Miss Ruth Raymond of Evanston, Ill., 
tor the best original designs in bookplates and 
monograms. A silver medal was awarded to 
Miss B. Bennett for the best single piece of 
craftswork of original design executed in 
Chicago or vicinity. The Craftswork Pur- 
chase, was awarded to Arthur J. Stone of 
Gardner, Mass., for a piece of table silver. 


Mr. George R. Barse’s exhibition covered 
a considerable range of subjects, characterized 
by an Italian academic treatment of decorative 
motives. Some of the drawings especially 
were admirable for the use of students. 
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CALENDAR OF 
LECTURES 
Week by Week 


January, 1908 


February 


March 


Ayril 


June 
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In Fullerton Memorial Hall at 4 p. m. unless otherwise stated. 
Nearly all illustrated by the stereopticon or otherwise. 


Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Wed. 
Fri. 


Mon. 
Tues. 
Fri. 
Mon. 
Tues. 
Fri, 
Tves. 


Thar. 


Fri. 
Tues. 
Thur 
Fri. 
Mon 
Tues. 


Th ur. 


Fri. 


Tues. 


Thur. 


Thur. 
Thur. 
Thur. 
Thur. 
Thur. 
Thur. 
Thur. 
Thur. 


6th—Wm. A. OTis. Architecture; Late French Renaissance. 
7th— ORCHESTRAL CONCERT. Members of Chicago Orchestra. 
10th—J. WM.. Pattison. Metals and Textiles, Relation to Architecture. 


13th—Wo. A. Otis. Renaissance Architecture of England. 
14th—JenKIN LiL. JoneS. Munkacsy’s Christ before Pilate 
17th—J. WM. PatTison. Decorations of the Renaissance, 


20th—W™m. A. OTts. Renaissance Architecture of Germany. 
2ist—F. HopKINSON SMITH. Old Fashioned Folks. 
24th—J. WM. Pattison. Technique of Porcelain. 


27th—Wwm. A. OTIs. Renaissance Architecture of Spain. 
28th—HeEnRy T. BAILEY. Art Instruction for Children, 
3lst—J. Wa. Pattison. Technique of Pottery. Gallery tour. 


3rd—Wo. A. OT1s. Modern French Architecture. 
4th—ORCHESTRAL CONCERT. Members of Chicago Orchestra. 
7th—J. WM PaTTiIsoN. Tapestries. How they are made. 


10th— Wm. A. OTIs. Modern Architecture of England and Germany. 
llth—J. Warp Stimson. Mystery and Science of Beauty. 
14th—J. WM. Pattison. Embroidery and Lace. Gallery tour. 


17th—Ww. A. Otis. Early Colonial Architecture of America. 
18th—J. WaRD Stimson. Character and Style in Art. 
2ist—jJ. WM. Pattison. Decorations of the Bourbons. 


24th— Wm. A. Oris. American Architecture, Revolution to Centennial. 
25th—TuHos. W. Stevens. Recent Mural Painting in America. 
26th—Tuos. W. STEVENS. Same subject continued. : 
28th—J. WM. Patrison. Outcome of the Bourbon. Gallery tour. 


2nd—Ww. A. Oris. Am. Architecture, Centennial to Columbian Expn. 
38rd—ORCHESTRAL CONCERT. Members of Chicago Orchestra. 
6th—J. Wm. PatTison. Warsand Migrations, Effect on Decoration. 


9th—Wmn. A. Oris. Recent American Architecture. 
10th —FRAULEIN A. STOLLF. A Study of Portraiture. 
13th—J. Wa. Patrison. From Gothic to Renaissance. Gallery tour. 


17th—AiLPHonsE MucHa. Harmonies de la Composition. 
19th - ALPHONSE MucuaA. Harmonies de la Composition. 
20th—CH. Fr. BRowsk. Painting. Egypt. 


24th—ALPHONSE MucHA. Harmonies de la Composition. 
26th—ALPHONSE MucHaA. Harmonies de la Composition. 
27th—Cu. Fr. BROWNE. Painting. Assyria, Greece, Etruria, Rome. 


30th—Pror. CuHas. Knapp. The Roman Theater. 

3lst—ALPHONSE MucHA. Harmonies de la Composition. 
2nd—ALPHONSE MucHA. Harmonies de la Composition. 

3rd—Cu. Fr. BROWNE. Painting. Early Christian and Byzantine. 


7th—CHICcCAGO AMATEUR MusIcAL CLuB. Concert. 
9th—CuH. Fr. BRowNE. Painting, Italian, Early Renaissance 


16th—CH. Fr. BROWNE. Painting, Italian, High Renaissance. 

23rd—Cu. Fr. BROWNE. Painting, Italian, Late Renaissance. 

30th—CuH. Fr. BROWNE. Painting, Early German and Flemish. 
7th—Ca. Fr. BRowNE. Painting, Dutch Masters. 

14th—Cu. Fr. BROWNE. Painting, Lesser Dutch Masters. 
2lst—Cu. Fr. BRowne. Painting, Spanish Masters. 

28th—Cu. Fr. BRowneE. P’tng, French, early, Francis I, Louis XIV. 
4th—Cu. Fr. BROWNE. Painting, French, Classic and Romantic. 
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THE ARCH OF TITUS. Envoi de Rome, by Tony Garnier. 
Purchased from the Kent bequest. 


The Chicago School of Architecture, con- 
ducted jointly by Armour Institute of Tech- 
nology and the Art Institute, has been most 
fortunate in acquiring an Envoi de Rome of 
Tony Garnier, purchased by the Art Insti- 
tute and added to its permanent collection for 
the use of the students of architecture. M. 
Garnier was one of the most brilliant stu- 
dents in the Ecole des Beaux-Arts in Paris, 
and won the ‘*Grand Prix de Rome d’ Ar- 
chitecture,’’ in 1899 with his design for 
a Banque d’Etat, a banking institution of 
of which we have no exact counterpart. M. 
Garnier is now a practicing architect in 
Lyons. 

The winner of the Grand Prix is sent by 
the state to Rome, where he lives at the 
Villa Medici for three years. During this 
time he must send back certain drawings 
known as ‘‘envois,’” usually careful render- 


ings of architeclural monuments, This cus- 
tom, instituted before the invention of photo- 
graphy, was expected to provide posterity 
with accurate records of existing monuments. 
Incidentally they are regarded as marking the 
high tide of architectural drawing. Exhibi- 
ted at the Salon they become afterwards the 
property of the Institute of France. 

M. Garnier’s Envoi, which we are so 
fortunate as to have acquired, represents the 
actual state of the Arch of Titus in the Ro- 
man Forum. It consists of two frames, one 
(shown above) with elevation and section at 
a scale of 0.04 metres, and the other with 
plan, detail of keystone and perspective at 
varying scales. 

The drawings themselves show that su- 
preme technical skill, genuine artistic ‘percep- 
tion and conscientious labor that characterize 
the work of the Grand Prix men. 
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THE HUTCHINSON GALLERY 

The gallery of Old Masters, as refitted 
and named in Mr. Hutchinson’s honor, is 
shown in the half-tone on the opposite page. 
The wainscot and trimming are of black 
Italian marble, the skylight of steel, the wal] 
covered with red stuff, the floor of mosaic of 
a very dark green color relieved with dull 
red. The floor is perhaps the most success- 
ful in the building, being also the darkest in 
tone. But, dark as it is, it shows light in the 
photograph, illustrating how impossible it is 
to make any floor look dark under an unob- 
structed top light. 

A bronze tablet bears the following inscrip- 
tion : 

THE HUTCHINSON GALLERY OF 


OLD MASTERS 
NAMED BY THE TRUSTEES IN HONOR OF 


CHARLES LAWRENCE HUTCHINSON 


ON THE COMPLETION OF HIS TWENTY- 
‘ FIFTH YEAR AS 
PRESIDENT OF THE ART INSTITUTE 


Upon Oct. 22 the Governing Members 
were invited to meet Mr. Hutchinson at 
lunch in the adjoining gallery (Room 31) 
and with some briet addresses of appreciation, 
the gallery was thrown open. From 3 to6 
o’clock the same day the Annual Reception, 
upon the occasion of opening the Annual 
American Exhibition of Paintings, was held 
in the South range of galleries and was 
thronged with about 1200 guests. The 
Munger Gallery in its completed form was 
thrown open upon the same occasion. 


A GREEK VASE 


Mr. Martin A. Ryerson has added a valu- 
able example of red-figured vase-painting to 
his recent gift of Greek Vases. It is described 
as follows : 

Winecup (Kylix). 


Diameter 8 inches. 


Red figures reserved in black ground, with 
black inlines and dark red additions, In- 
scribed (HITITIOAAMAS KAAO3S) ‘Irro- 
dduas xadds, with a dot between shanks of 
delta, the A and the & in early form. 

Within a circular border of Greek fret ai- 
ternating with crosses is the figure of Artemis, 
draped. The goddess advances with great 
strides towards the left. She carries a quiver 
slung to her shoulder, extends a lighted torch 
in her right hand, and holds a bow and two 
arrows in her lowered left hand. Style of 
Douris. Found in Greece. Provisionally 
restored, 

Klein, Lieblingsinschriften p. 55. 

Froehner, Collection Van Branteghem 69 
(Plate 20 of the Brussels edition) Purchased 
at Van Branteghem sale, Paris, 1892. 

FREE ART PETITION 

At the meeting of the American Associa- 
tion of Museums, at Pittsburgh last May, a 
Committee was appointed to promote the re- 
mcval of the duty on imported works of art. 
Mr. French, the Director of the Art Institute, 
and Dr. Halsey C. Ives, Director of the 
Museum of Fine Arts of St. Louis, were ap- 
pointed upon this Committee. A circular 
has been prepared for signatures by all the 
Art Museums, in the following form: 

To THe Honoraste Senate anp House or 
Representatives In Concress AsseMBLED: 
We, the undersigned, officers, directors 
and trustees of art museums in the United 
States, respectfully petition for free art 
legislation in accordance with House Bill 
No. 15268, 1906. 

We believe that works of art are not 
chiefly luxuries, and that the legislation for 
which we ask will be beneficial from an in- 
dustrial as well as an educational point of 
view, for the following reasons : 

European cities are rich in works of art, 
the accumulation of centuries. The work- 
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men living there are consciously or uncon- 
sciously influenced by their environment to 
give mechanical products an artistic touch 
that makes them attractive in the markets of 
the world. 


In such matters a new country like our 
own is at a great disadvantage. ‘The remedy, 
for many years, will be largely in the hands ot 
the art museums. They aim to keep before 
the public as an educational influence, the 
best works of art in all departments. The 
bulk of their material for this work must be of 
foreign origin. 

It does not suffice that the museums may 
import directly for their own use and posses- 
sion without payment of duty. Few of them 
have much money to spend in that way. 
They depend largely on gifts, bequests and 
loans of works of art from private owners, 
who have paid the duty, though they are 
doing substantially the same educational work 
as the museums themselves. Such important 
aid in the elevation of the public taste, with 
its beneficial influence on industrial produc- 
tion, would be far more abundant if the tax 
upon it were removed. 


The only industry protected by the duty 
in question is that of the artists, yet a ma- 
jority of the best of them are on record as 
petitioners for its removal, 


This petition has received the signatures ot 
the representatives of art museums and organ- 
izations throughout the country, and has been 
sent to Hon. Henry S. Boutell, representa- 
tive from Chicago, for presentation to Con- 
gress. 


Copies ot the petition and signatures have 
been furnished to Mr, Myron E. Pierce, 
Boston, Secretary of the Free Art League, and 
will be sent to every member of both Houses 
of Congress. It is perhaps too much to expect 
speedy action in the present state of the poli- 
tical world, but we hope by perpetual agita- 


tion ultimately to accomplish our object. 


THE RYERSON LIBRARY 
The following are the more noteworthy 
recent acquisitions to the library: 


Gift of Mr. Fritz von Frantzius: 

Hanfstaeng—Maler klassiker: die meister- 
werke der bedeutendsten gallerien Europas. 
6 vols. 


Bequest of Mrs. Mary E. Swan: 
Alexandre— Histoire de |’art décoratif. 
Garnier—The soft porcelain of Sevres, 
Jutsum—Meisterwerke of German art. 2 vols. 


Gift of Mr. Martin A. Ryerson: 
Berenson—North Italian painters of the Re- 
naissance. 
Appleton’s European guide book. 2z vols. 
Bacon—Investigations at Assos, pt. 1. 
E, B.—Collection d’éventails anciens. 
Collection de M. George Viau—Catalogue 
des tableaux. 
Arduino—Gubbio (Italia artistica). 
Forty-eight pamphiets—travel, guide books, 
* ete. 


Gift of Mr, and Mrs. George A. Hearn, 
New York: 
Catalogue of a collection of watches belong- 
ing to Mrs. George A. Hearn. 
Catalogue of the George A. Hearn gift to the 
Metropolitan Museum of Art, New York, 
1906, 


Gift of Mr. C. L. Hutchinson: 
Boutet de Monvel—Joan of Arc. 
Inland Architect, 10 numbers. 


Purchases made abroad by Miss Forrester, 
the Librarian: 

Wasmuth— Die Schmiedekunst. 

d’ Essling—Les livres a figures Vénitiens. 

Murphy —English and Scottish wrought iron 
work, 

Kermode—Manx crosses. 

Cellini — Treatises on goldsmithing and 
sculpture. 

Pfnor—Le palais de Fontainebleau, architec- 
ture, decoration, etc. 


Schoy—L’ art del’ époque Louis XVI. 2z vols. 
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Tanner—English interior woodwork, 16th, 
17th and 18th centuries. 

Berty—La Renaissance monumentale en 
France. 2 vols. 

Percier et Fontaine—Décorations intérieures. 

Butler—The ancient Coptic churches of 
Egypt. 2 vols, 

Seeley—Stories of the Italian artists from 
Vasari. 

Gotch—Early Renaissance architecture in 
England. 

Sherer—Diirer ( Klassiker der kunst). 

Rosenberg — Rubens ; Klassiker der kunst). 

Belcher—Essentials in architecture. 

Roberts —Architectural sketching and draw- 
ing in perspective. 


OTHER PURCHASES 


McSpadden— Famous painters of America. 

Cox—Painters and Sculptors. 

Koch —Academy architecture, vols. 25 to 31. 

Mitchell —Practical stencil work. 

Lansdale—The chateaux of Touraine, with 
illustrations by Jules Guerin. 

Crane—An artist’s reminiscences. 

Rhead— Staffordshire pots and potters. 

Cole—Old Spanish masters, 

Molmenti —Venice. The golden age. 2 vols. 

Naville—The XIth dynasty temple at -Deir- 

E]-Bahari, pt. 1. (Egypt Exploration Fund). 

Freeman—lItalian sculpture of the Renais- 
sance. 

Cortissoz —Augustus Saint-Gaudens, 


JAPANESE INROS 


A collection of sixty Japanese inros or 
decorated medicine cases, has been presented 
to the museum by Mrs. George 7. Smith. 
They constituted the collection of a connois- 
seur in Japan. Prof. Cho Yo, who had 
charge of the Japanese exhibition in the 
World’s Columbian Exposition, has exam- 
ined them, and pronounces them very valu- 
able examples of the work of a class of artist- 
artisans which is rapidly disappearing. They 
have not yet been placed upon exhibition. 


THE FERGUSON MONUMENT FUND 

The great bequest of Benjamin F, Ferguson 
for the erection of permanent statues and 
monuments in Chicago under the direction of 
the Trustees of the Art Institute, has begun 
to yield interest for this purpose at the rate of 
about $25,000 a year. It was at first pro- 
posed to erect a memorial of Mr. Ferguson 
in the South Park territory, but the future of 
the down-town portion of the South Park 
tertitory, that is, the Lake Front, is so un- 
certain, that this project has been postponed, 
and upon Oct. 31, 1907, the Trustees voted 
to make a contract with Mr. Lorado Taft, 
sculptor, of Chicago, for the erection of a 
bronze monument in the form of a fountain 
after his design entitled «*The Fountain ot 
the Great Lakes.’’ A contract has accord- 
ingly been concluded between Mr. Taft and 
the Trustees of the Art Institute for the exe- 
cution of the work within three years. 

STICKNEY ENGRAVINGS 

A collection of engravings and prints se- 
lected from the Stickney Collection, will soon 
be placed on exhibition in the Print Room 
(Room 50). In the arrangement of this 
collection, as in the case of the Whistler 
etchings recently exhibited, the Art Institute 
avails itself of the skill and taste of Mr. 
Albert Roullier. 


THE TRUSTEES 
Daniel H. Burnham, 
Charles Deering, 
Henry H. Getty, 
John J. Glessner, 
Bryan Lathrop, 
Frank G. Logan, 
R. Hall McCormick, 
John J. Mitchell, 
Samuel M. Nickerson, 
Howard Van D. Shaw, 
Albert A. Sprague. 
Ex Officio 
Henry G. Foreman, 
Pres. South Park Com. 
William Best, 
Auditor So. Park Com 


Charles L. Hutchinson. 
President. 
Martin A. Ryerson, 
Vice-President. 
Edward E. Ayer, 
Samuel E. Barrett, 
Adolphus C. Bartlett, 
John C. Black, 
Chauncey J. Blair, 
Clarence Buckingham, 
Edward B. Butler, 


Fred A. Busse, 
Mayor. 
Walter H. Wilson, 
Comptroller. 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM OF FINE ARTS, AND SCHOOL OF 
DRAWING, PAINTING, ETC. 


OFFICERS 
Cuarzes L. Hutcuinson 
Martin A. Ryerson 
Newton H, Carpenter 
Ernest A. Hamite 
Wiuiam M. R, Frencu 

Librarian, Miss Jessie L, Forrester 

School Registrar, Ratpx W. Homes 

The Art Institute of Chicago was incor- 
porated May 24, 1879, for the ‘‘founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections ot 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.”” The Museum building upon the 

Lake Front, first occupied in 1893, has 

never been closed for a day. It is open to 

the public every week day from 9 to 5, 

Sundays from 1 to 5. Admission is free to 

members and their families at all times, and 

free to all upon Wednesdays, Saturdays 

Sundays and legal holidays. Upon other 


President, 
Vice-President, 
Secretary, 
Treasurer, 
Director, 


days the entrance fee is twenty-five cents. 
All friends of art are invited to become 


members. Annual Members pay a fee ot 
ten dollars a year. Life Members pay one 
hundred dollars and are thenceforth exempt 
from dues. Governing Members pay one 
hundred dollars upon election and twenty-five 
dollars a year thereafter. Upon the payment 
of four hundred dollars Governing Members 
become Governing Life Members and are 
thenceforth exempt from dues. All receipts 
from life memberships are invested and the in- 
come only expended. 

All members are entitled, with their fami- 
lies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson reference library 
upon art. 

- BULLETIN 

The Buxtetin is issued quarterly, in Oc- 
tober, January, April, July. Copies may be 
obtained at the entrance. The Butterin is 
sent regularly to all members, and upon ap- 
plication, to any other friend of the Art 
Institute. 


CATALOGUES, ETC., FOR SALE 
General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 
357 pages : . 7 
Same, illustrated ‘edition - - 
Catalogue of the Nickerson Collection 
Illustrated Catalogue of the Casts of An- 
cient Sculpture in the Elbridge G. Hall 
and other Collections, Alfred Emer- 
son; Part I, Oriental and Early 
Greek Art - : : soc, 
Part II. Early Greek Sculpture, cont’d. soc. 
Catalogue of Current Exhibitions, usually 10c. 
The Scammon Lectures of 1904, The 
Interdependence of the Arts of De- 
sign, Russell Sturgis - - $1.75 
The Human Figure, Drawing and Con- 
struction, with many illustrations. 
John H. Vanderpoel - - $2.00 


5c. 
25¢. 
25¢. 


LIBRARY 

The Ryerson Library, containing about 
4,600 volumes, wholly on Art, Archaeglogy 
and Architecture, is open every day except 
Sundays and holidays. It includes the Mrs. 
D. K. Pearsons collection of autotypes, 
consisting of over 16,000 authentic photogra- 
phic reproductions of the paintings, drawings 
and sculptures of the great masters; and also col- 
lections of smaller photographs and of stereop- 
ticon slides, all relating to art. A Library 
Class Room is provided for groups of students 
who may wish to consult books or photo- 
graphs, ‘The staff of the Library is always 
ready to assist in investigation. 


COPYING 
Requests for permits to copy and to photo- 
graph in the Muscum should be addressed to 
the Secretary of the Director. No permits 
are necessary for sketching or for the use of 
hand cameras. 


SCHOOL OF THE ART INSTITUTE 

The School, in the same building, in- 
cludes departments of Drawing, Painting, 
Sculpture, Illustration, Decorative Designing, 
Normal Instruction and Architecture. 

Infprmation, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 














